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3ACOBU BUPAKEHHA I'YMOPY
B XYIOXHBO-TYBJIINUCTUYHOMY
TA KIHEMATOTI'PAOITYHOMY JUCKYPCI BYAI AJIVIEHA

Cmammio npucesueno GUEUEHHIO 3ac00i8 BUPAICCHHS SYMOPY 6 XYOOUCHbO-NYONIYUCTHUUHOMY
ma KiHemMamoepagiuHoMy OUCKYPCI 8i00MO20 aMEpUKAHCbKO20 eceicma, akmopa, CyeHapucmad,
Kinopeosicucepa Byoi Annena. Haoano eusHauents noHamms «2yMopy, «ecey «Kinemamozpagiunuii
QUCKYPCY, 3 ’SICOBAHO POIb JCAHPY cmeHO-an y meopuocmi Byoi Aanena, npoananizoeano sacoou
BUPACEHHSL 2YMODY 8 1020 eceicmuyi ma KiHeMamozpagpiuHomy OUcKypci.

Tymop € sepbanvHo ma Oyov-aKo0t0 IHWOW O0I€0, WO BUKIUKAE CMIX abo nocmiwky. 1ymop
Mae genuxe sHavenHs y meopuocmi Byoi Annena. Ilpogiony ponv y cmeopenmi eymopucmuuHux ece
ma KIHocmpiuox 8idiepas 00csio sucmynie Byoi Ainena na cyenax amepukancoKux KOMeOitiHUX Ky-
018 y olcamnpi cmeHO-an.

Bucmyn y ocanpi cmeno-an € agmopcokum ma CONbHUM, 8 SKOMY aKmop 36epmacmucsi 00 ayou-
mopii' y (popmi HeBUMYUIEHO20 MOHONO2Y, CHPAMOBAHO20 HA 002060pents: akmyanvhux mem. OcHo-
6010 NOOIOHUX MOHONO02I6 € MAK 36AHI «2e2-dcapmuy, AKI 6a3yI0MbCs HA NPOMUCINAGIEHHT CepUO3HOT
306 A3KU 3 HECEPUO3HOI0 PO36 SI3K0I0, Y pe3yIbmami 4020 8i00y8acmvcs 0OMaH 2NA0aybKux OUiky6ams.

OCHOBHUMU PUCAMU HCAHPY CMEHO-an, VMIIeHUMU, 30Kpema, 6 ece Byoi Annena, € besnocepeoni 3eep-
MAKHA 00 YUmMaa, onogios 8i0 nepuioi 0coou ma po3mosHuti cmuis. Ece € negenuxumu 3a oocsieom nposo-
BUMU MBOPAMU XYOOIHCHLO-NYONIYUCIMUYHO20 CIMUTIIO, 6 AKUX GUKIA0AIOMbCSA MIPKYBAHHS A 6PANCEHHS
asmopa 3 nesnoi memu. Hatigaxcausiuioio xapaxmepucmuxoro eymopy ece Byoi Annena € naemucna
abcypoHicmo, wjo 00CA2AEMbCA 3a OONOMO20I0 CHOTYUEHHS HECNONYYYBAHUX €leMEHINIG.

Tymop € makosic He8iO emHUM eremeHmoMm KiHemamoepaghiunozo ouckypcy Byoi Annena. Kine-
mamoepaghiunull OUCKYPC € KPeori308aHuM YMEOPEHHIM, 8 AKOMY GUKOPUCTNOBGVIOMbCA SHAKU PI3ZHUX
CEMIOMUYHUX CUCMEM, 38 S3HUM MEKCMOM 8epOaIbHO20 KOMNOHEHMY (DilbMy 8 CYKYRHOCHI 3 1020
HegepOanvHum. I pa ciie, uucienHi 36epmants 00 210ayd, CEMAHMUKA Ma CIMUIICMuKa 6epoaib-
HO20 CKAAOHUKA KIHemamozpagiuno2o ouckypcy Byoi Annena, nobyoosana na nputiomi KoHpuikmy,
8i0e08epbanIbHULl KOHGIIKM, YHACTAIOOK AK020 Oii ma MOoGlenHs 2epoig KiHogpinbmie He cnisnada-
10Mb, CRPUAIOMb CIMBOPEHHIO IX 2YMOPUCIUYHO20 eheKmy.

Knrouosi cnosa: Byoi Annewn, eymop, posmoHull cmuib, CmMeHO-an, ece, Kinemamozpagpiunui
ouckypc.

IHocTranoBka npodiaemu. ['ymop — onuH i3 Haii- VYHiBepcanbHa MpUpoAa TYMOPY Ta 3IaTHICTh

OLITBIT IIKaBUX 1 CKIIAJHHUX IPOSBIB JIFOACHKOI MPH-
pozau, o 0a3yeThCsl HA HEPO3PUBHOMY 3B’SI3KYy CBi-
JIOMOCTI Ta MOBIIeHHS. ['yMOp € OfHiI€I0 3 BEpIIUH
JIFOJICBKOTO JIyXa, IO BIJpPi3HSE JIIONUHY B yCiX
IHIIMX ICTOT HA 3eMJli, a 3AI0HICTh CIIpUUMaTH JIii-
CHICTh Kpi3b MpHU3My KOMIYHOTO HaAISE i BIAIOI0
HaJI IEPBICHUMU 1HCTHHKTaMU. ['yMOp Bi3epkaitoe
COLIOKYJIBTYPHI BIJHOCHHH, SIKi CKJIQJINCS Yy HaUil,
CHUTBHOT TPOTSTOM CTOJITh. Pa3om i3 mum rymop
€ SIBUIIIEM BUKJIFOUHO 1H/IUBIIyaJIbHUM, B IKOMY BiJ10-
Opa’karoThCsI MUTTEBUI TOCBIJI JIFOMUHU Ta Oe3moce-
penHs peakilis Ha JiiCHICTb, o oTouye ioro. Came
TOMY MOXKHa CTBEP/IXKYBATH, III0 TYMOp € perpe3eH-
Talli€l0 SK HAI[lOHAJBHOI, TaK 1HAWBIMyaTbHOI Kap-
TUHH CBITY HOTO aBTOpA.
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JIOAVHY CIIPUHMATH MIHCHICTD, cebe Ta 1HIHMX KPi3b
MIPU3MY KOMIYHOTO CTaJId MPUYUHOI0 HOTO TPOHUK-
HEHHS JI0 CJIOBECHO-XYAOXKHBOI TBOpUOCTi. [3 yacis
AHTHYHOCTI TYMOp 3HaXOAUTh CBO€ BiTOOpaKEHH:
y (GonbKIOpi Ta XyOOXKHIH JiTeparypi, IOCSTarouu
OJIHOYACHO BEPIIMH BHPAKEHHS B aHEKIOTi, KOMe-
IiHHINA TIpo3i 1 HaBiTh Toe3ii. HuHi TymMop € He TUTbKH
HEBiJl'’EMHUM CKJIaJJHUKOM JIUCKYpCy XYIOXKHBOI
JiTeparypH, a i iHIIMX THITIB TUCKYPCY, 30KpeMa THX,
IO OTPUMAITH Ha3BY «BiJIcOBEPOANIBHI.

AHai3 ocTaHHIX JOCJTigxKeHb i myOJikamiii.
HesBaxxatounm Ha YHCICHHI MOCTIIKEHHS TYMOPY
Ta KOMI9HOTO, 1110 3A1HCHIOBAJINCS JIIHTBICTAMH B Pi3-
HUX MapaaurMax MoBo3HaBcTBa [1; 7-9; 11; 12; 14],
ie i forenep y Horo Mexkax He iCHy€ KOMIUIEKCHOTO
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Ta BUYEPITHOTO AOCHIHKEHHS 3aC001B iX aBTOPCHKOTO
BUPaXEHHS y JUCKypcax pi3HOI CeMiOTHYHOI NpH-
ponu. Bkazanuit gakt BU3HA4Ya€ MeTy Ii€i HAYKOBOI
pPO3BIIKH, a 3aBAAHHSIMH 11 TTOCTAIOTh BU3HAYCHHS
HOHATTA «TYMOpP», 3°SICYBaHHS pOJi CTEHH-an SK
KOMIYHOT0 )KaHpY y TBop4OcTi Byni Anena, HajgaHHS
3arajibHO1 XapaKTEPUCTUKU €Ce SIK BUAY XYIOKHbO-
MyOMIIMCTHYHOTO JTUCKYPCY, BH3HAYCHHS IMOHSATTS
«kiHeMarorpadiyHUN JHCKypC», aHalli3 3aco0iB
BUPAXEHHS T'yMOPY B XYIOXHbO-ITyOJIMCTUYHOMY
Ta KiHemarorpadidvaomy auckypci Byni Amiena.

Bukaan ocHoBHoro marepiaiy. ['ymop € inTe-
JICKTYaJIBHOIO 3/1I0HICTFO JIFOUHHU ITiIMIYaTH KOMi4HE
[7, c. 4]. Tymop moxe OyTu He TUIbKH BepOaJIbHOO,
a i (hi3MYHOIO JTi€10, 31aTHOO HacMimuTH. Came ToMy
B IMUPOKOMY 3HAYCHHI I TYMOPOM PO3YMIIOTh yCe
Te, M0 MOXKE BUKJIMKATH CMiX, ITOCMIIIKY, pajicTh
[8, c. 130]. 'yMOp NPHUBHOCUTH Yy KUTTS JIOJUHU
MO3UTUBHI €MOIliil, TapHUH HACTPii, sIKi, CBOEIO Yep-
ro1o, € ii ncuxiuHoro norpedoro. Bin Takoxk nomoma-
Ta€ JIFOIIM Y CKIIATHUX KUTTEBUX CUTYAITISX 1 CIIPHUSIE
BHPIMIICHHIO KOHQITIKTIB.

Healbwusike 3Ha4eHHs TyMmMOp Bigirpae y TBOp-
YOCTI aMEpPHKaHCBHKOTO KiHOpEKUCEpa, aKTopa, Mpo-
Jrocepa, eceicta Ta cueHapucrta KiHo¢ineMiB Byni
Aunnena. Vloro BBaXaroTh OIHIM i3 HaiOLIbII SCKpa-
BHX TIPEJICTABHUKIB aMEPUKAHCHKOI TYMOPHCTUYHOT
TpajuIlii, BTUIEHIH 1 B JTiTepaTypi, i B KIHOMUCTEITBI
[15,¢c. 271].

Crpasxue iM’st Byni Amtena — Amnen CrroapT
Kboninrcoepr. Bin Hapomuscst B 1935 p. y  eBpeii-
chkiit cim’i B Hpio-Hopky. Moro mnpemxu emirpy-
Banu 3 Pocii Ta ABcTpii, ajle 6aThbKO Ta MaTH Hapo-
nunncs Bxe B Hero-Mopky., Bymi Amnen crodarky
MMCAaB JKapTH Ta BIMIPABISB IX y Ta3eTH MiCTa, MOTIM
[o4YaB MPOJABaTH iX A Moy Ha bpojasei, mo mnpu-
BEPHYJIO JI0 HBOTO yBary mpomtocepiB. Ha mowarky
60-x pokiB XX cT. AJIJIeH moyaB BUCTYIIATH Ha CIICHAX
xoMesiitanx Kiy6iB Hero-Mopky B kaHpi cTeHz-am
[18, c. 16—-17].

3a3HauuMoO, IO CTEHJ-all € aBTOPCHKUM COJIb-
HUM BHUCTYIIOM, LIO 3a3BHYail BiOyBaeThCs y CIeli-
anpHOMY KoMefiiiHoMy kiy0i. Komik, 1mo BucTymae
31 CIICHH, 3BEPTAETHCS IO ayAUTOPil 31 3a3maierianh
HiATOTOBJICHUMHU BJIACHUMH MOHOJIOTAMU HA aKTy-
anpHi Temu. [lomiOHe 3BepraHHS BinOyBaeThCs
y HEBUMYIICHI (opMi 3 METOIO CTBOPEHHS YSBH
CHOHTaHHOCTI PO3MOBH. JKaHp cTeHn-am 3’SBUBCS
IIe B €MOXYy ITaJIWChKOTO Tearpy KOMEil JIeNb apTe
(XVI-XVII c1.). ¥ TI 9acu KOMIKH 3aIIOBHIOBAJIH
nay3d MDK BHCTYIIaMH BigoMuXx aktopiB. CTeHm-am
cTaB Haa3BH4aiHo nomysasipaumM y CIIIA B cepenuni
XX cr. Came B TOH 1epiof1 y Kpaini novasiu OymyBaTH

crienianbHi KoMeniidH1 Kiryou (Tepiuii y cBiTi kome-
niitanit k1y6 Bimkpuses B Hpro-Mopky B 1962 p.),
BHITYCKaTH aylio3aliCH, 3HIMATH TEpII Teleioy
[17, c. 272]. CreHmg-am cTaB OIHUM 13 HaWOLIBII
3aTpeOyBaHUX JKAaHPIB TyMOPUCTUYHOTO BHCTYITY
y CIIIA [16, c. 132].

KoxxHnii KoMiK BHpOOJsi€ BIACHUN 1HAWBIAYyalIh-
HHUU CTHJIb OTIOBiAaHHS, CTBOPIOE HA CIICHI TTEBHOTO
MepCOHaXKa, SKHHA 3’SBISETHCS TEepen IyOJiKolo.
OCHOBOIO BHUCTYITy B JKaHpi CTEHJ-ally € TaK 3BaHi
«Ter-KapTh» — OCOOJIMBHH  BUJ T'yMOPHUCTUYHHUX
BUCIIOBIIIOBaHb, SIKi 0a3ylOThCS Ha MPOTHCTABICHHI
cepiio3HOi  3aB’SI3KM 3 HECEPHO3HOIO PO3B’SI3KOIO,
Yy pe3yJIbTaTi 4oro BimOyBa€ThCS OOMIH TISIAITBKUX
odikyBaHb. KirrouoBa poib y Oyab-sIKOMY CTEHA-ari
BiJIBOJTUTHCS BepOaIbHOMY CcKIIaaHuKy [18, c. 19].

VYemix BHCTYHy 3aleXuTh Biag o0Opasy clLeHiu-
HOTO TIEPCOHAXA, SIKHH CTBOPIOE aKTOP, aBTOPCHKOTO
CTHJIIO TIOJIAaHHS Marepianmy, BMIHHS  IHTOHYBaTH
Ta CTBOPIOBATH May3W B MOTPiOHUI 4ac, mo0 «Imimi-
rpiTW» iHTepec myOJiku abo HaJaTH MOXKIJIHMBICTH
OLIHUTH >KapT. AKTOp IMpHU IIbOMY I[OBHHEH 3ali-
IaThCs MakCUMAaJIbHO CIIOKiHHUM, HE KOPYHUTH TpH-
MacH, He JyKe MIBUKO i aKTUBHO MepecyBaTHCS I10
CIICHI, BMITH HEBEepOAJIbHUMH 3aco0aMu BiATIHUTH
Ta BUBECTH Ha MEPIINH IJIaH BepOaTbHUH KOMITOHEHT
CBOTO BUCTYITY.

Came y crenpan-BucTynax Bynmi AunjeH mouas
«BIITOYYBAaTH» I1HAMBIyaJIbHUH CTHJIb MICBKOTO
HEBpPOTHKa-IHTEJeKTyasla, fKi Mi3HIIIEe TMepeHic
y cBOI ece, crieHapii Ta kino. Ece (Bix ¢panm. essai —
cnpoba, Hapuc Ta Nart. exagium — 36aX#CY8AHHI) — 11e
IIPO30BUH TBip, HEBEIUKHUH 32 00OCITOM 13 JIOBIJIBHOIO
KOMIIO3HIIIEI0, B SIKOMY BUKJIaJICHO BPayKCHHS Ta YsIB-
JIGHHSI aBTOopa Mpo MeBHY Temy [5, ¢. 12]. Ymamum
€ BU3HAYEeHHs ece, 3anpornoHoBane O. JI. Jlmurpos-
CBKUM: «XyHOKHBO-IIYONILUCTUYHUN TBIp HEBEIH-
KOTO 00CSTY, 0 BiIA3EpKaTIOE€ EK3UCTCHIIIOHAIBHY
peduiekcito aBropa» [3, c. 42]. Ece 6a3yeTbcs Ha CITiB-
CTaBJIEHHI OCOOMCTOTO JIOCBITy i3 3araJbHUMHU 3Ha-
HHAMH. Y HBOMY aBTOP OCMHCIIOE€ BIIACHUHN TOCBIT
1 BJIaCHI NepeKUBaHHsI, TOPIBHIOKOYH YU CIiBCTaBIIS-
FOUH 1X 13 JOCBIJIOM I1HIIHUX.

Hesin’emuum enementoM eceictuku Byni Aiena
€ TyMOp. 3aJTy4eHHs )KaHpy CTEH/I-al Jiae 3Mory Bymi
AJIeHy TIOCTIMHO 3BepTaTHCs IO YHWTada, BCTAHOB-
JIIOIOYH TUM CAMHM KOHTAKT 13 HUM, 30KpeMa:

Ifyou surprise an intruder in the act of burglarizing
your home, do not panic. Remember, he is as
frightened as you are. One good device is to rob
him. Seize the initiative and relieve the burglar of his
watch and wallet. Then he can get into your bed while
you make a getaway [19, c. 373].
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OCHOBHHMMU pHUCaMU JKaHPY CTEH-all, YTUICHUMHU
B ece Byni Aisiena, € He TiIBKH Oe3mocepeiHi 3Bep-
TaHHS J0 YWTada, a ¥ OIOBIOs Bia mepmioi ocodu
Ta PO3MOBHHI CTUIIb, HATTPUKIIA;

What is it about death that bothers me so much?
Probably the hours. Melnik says the soul is immortal
and lives on after the body drops away, but if my soul
exists without my body I am convinced all my clothes
will be loose- fitting. [19, c. 10].

HeBuMmytieHicTh IPsSIMOTO 3BEpTaHHS Ta JAOTPH-
MaHHS HOPM pPO3MOBHOTO CTWJIKO BUPAXKAETHCS
Yy PO3MOBHIH JIEKCHLIi, BUTYKaX, PUTOPUYHUX 1 Tpsi-
MUX TIMTaHHSIX, CHHTAKCUYHO HETMOBHHUX PCUCHHSX,
HANPUKIIAJ:

Can we actually know the universe? My God, it'’s
hard enough finding your way around in Chinatown.
The point, however, is: Is there anything out there?
And why? And must they be so noisy? [19, c. 170].

HaliBayKTHBIIIIOI0 XapaKTEPUCTUKOIO TYMOPY ece
Byni Annena € mHaBMuCHa abcypaHicTs. ['ymopuc-
TUYHUN 1 KOMIYHHH €(QEeKT JIOCSTacThCsl B HHUX, SK
MPaBUIIO, 32 JOMOMOTOI0 CIONTYYEHHs HeCTIONyvyBa-
HUX €JIEMEHTIB. AOCYpAHUI T'YMOPUCTUYHUH e(eKT
B aHANI30BaHUX €CE € pEe3yIbTaTOM MOPYIICHHS
3MICTY, TIOSIBU HOBHX HEOUIKyBaHWUX 3MICTiB 1 HOBOI
¢dbopmu, cy0’€KTHBHO CTBOPEHOI aBTOPOM Ha OCHOBI
BJIACHOT KOHIICNITYyaJli3allii KAPTUHU CBITY.

3a4nHMA, M0 BUJAIOTHCS CEPHO3HHMH, MAIOTh
HECTO/[IBaHWI KiHelb, 10 Y IJIOMY XapaKTepHO
JUIST KOMITO3HUITIHHO-CTHITICTUCTUYIHOI TIOOYTOBH TEK-
CTIB CTEHI-all, OCKUTBKH TaK 3BaHI «TeT-)KapTH», K
MPaBWJIO, OYAYIOTHCS Ha MPOTUCTABICHHI CePHO3HOT
3aB’S3KH 3 HECEPHO3HOK PO3B’S3KOI, YHACIIJIOK
4Ooro BiZOyBaeThCs OOMaH INISAAIBKUX/YATABKAX
OYiKyBaHb.

Hepigko AmieH BUKOPHUCTOBYE y CBOIX €ce IpH-
HOM HeCHojiBaHOTO IOBOPOTY B MipKyBaHHI, IO
€ OJIHMM 13 BapiaHTIB IpOHIi, 32 SIKOTO 3MIHIOETHCS
CIPUMHATTS IJIOTO YPUBKY 3aBISKH HEOYiKyBa-
HOMY ITOBOPOTY B KiHIIi. YKa3zaHUl mpuiioM rpadivaHo
odbopmienuit y ece. [lepen HUM CTOITh MYHKTYyAITiHi-
HUM 3HAK, HAIIPUKIIA/;

The following are excerpts from the soon-to
be-published memoirs of Flo

Guinness. Certainly the most colorful of all
speakeasy owners during Prohibition, Big Flo, as
her friends called her (many enemies called her that,
too, mostly for convenience), emerges in these taped
interviews as a woman with a lusty appetite for living,
as well as a disappointed artist who had to give up
her lifetime ambition to become a classical violinist,
when she realized it would mean studying the violin
[19, c. 123].
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Ece BuKkiIMKae cMiX yxke 3 MEpIIMX PSAKIB, i€
Mepe/1 YnTayeM 3’ SIBISIETHCS TOMOBHA TEPOTHS Ha iM’sI
I'iaaec (Guiness acoOUIIOETHCS 3 BiIOMOI) MapKOIO
MMBA), IO JKUJIa B YacH CyXoro 3akoHy (Prohibition
— HallioHaJhbHA 3a00pOHa Ha TPOAAXK, BUPOOHHUIITBO
Ta TPAHCIIOPTYBAHHS aJKOTONIO, sikuil misB y CIIA
y 20-30-1i pokn XX ct.). HeouikyBaHuii moBopot
CIIOCTEPIraeTbesl Mepes CIOIYYHUKOM as well as,
KOJIY JKapTiBIUBY ¥ ipoHiuHYy iH(popmariito mpo ['iH-
HEC 3MIHIOE CepHO3Ha.

VYKka3zaHuii mpuiloM BUKOPHUCTOBYETHCSA M y IHIIHX
ece, HaIPHUKIIAI:

It is no secret that organized crime in America
takes in over forty billion dollars a year. This is quite
a profitable sum, especially when one considers
that the Mafia spends very little for office supplies
[19, c. 177].

There is no question that there is an unseen world.
The problem is, how far is it from midtown and how
late is it open? [19, c. 15].

OxpeMoi yBaru 3aciyroByrOTh MPHKIAJU IMapo-
nitoBaHHS B ece Bymi Asuiena. Y HHX aBTOP BHKO-
pHUCTOBY€E TPUIOM 1pOHIYHOI CTHII3allii, PEeTEIbHO
BUOMparOYM TaKWd TPUHLMI OpraHizamii MOBHOTO
Marepiaiy, sKuii Ou iMiTyBaB Ti UM 1HIII OCOOIMBOCTI
XKaHpy a00 1HJMBIyaTbHO-aBTOPCHKOTO CTHIIFO TOTO
YY IHIIOTO NMCbMEHHHUKA, 110 TAPOAII0ETHCA.

3a3HauuMoO, 110 MAPOJIs € XyAOKHBOI TYMOPHC-
THYHOIO IMITALI€I0, BIZOMOIO IIE€ 3a JAaBHIX YaciB.
O. O. CucoeBa BU3HaYa€ JIiTepaTypHy HapoOmdil0 SIK
«OCOONMMBHI >KaHp ab0 BWA BTOPHUHHOTO TEKCTY,
B SIKOMY JIOMIiHY€ aBTOpChbKa HACTAHOBA HA IMEBHUMA
TUI CHUIKYBaHHS 3 ajpecaroM (JlaTeHTHa ajpeca-
s, 0 MPUIYCKAE HE TPSMY arejsiiito 3 criBoe-
CIIHMKOM, a ameislilo A0 TEKCTY, a 4epe3 HbOTOo
— 1o ocobuctocti aBropa) [12, c. 42]. YV mapomii
00’€KTOM 300pakeHHS MOXke OyTu abo Oymb-sKuit
iHIIHi TBip, 00 TeMa, abo aBTOPCHKUI CTHIIL. MeTa
nmapomii rmosArae B €CTETUYHIN KPUTHINI BUOPAaHOTO
00’€KTa, 110 3AIHCHIOETHCS IIUITXOM 1pOHITHOT CTHITI-
3allii — «HacJiJyBaHHI MaHEPU OTOBii, CTHIIIO MOB-
JieHHs Tomo» [12, c. 43].

B eceictuui Byni Annena ryMmopucTHuHUNA eeKT
JOCATAETHCS 32 PAXYHOK BKJIFOUCHHS Y CTHIII30BaHY
OTIOBi/Ib €JIEMEHTIB, IO HE CIOMyYaroThCs 3 BHOpa-
HUM CTHJIEM, HaITPUKIIAI;:

Venal & Sons has at last published the long-awaited
first volume of Metterling s laundry lists (The Collected
Laundry Lists of Hans Metterling, Vol. I, 437 pp.,
plus xxxii-page introduction; indexed; $18.75), with
an erudite commentary by the noted Metterling scholar
Gunther Eisenbud. The decision to publish this work
separately, before the completion of the immense four-
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volume oeuvre, is both welcome and intelligent, for
this obdurate and sparkling book will instantly lay to
rest the unpleasant rumors that Venal & Sons, having
reaped rich rewards from the Metterling novels, play,
and notebooks, diaries, and letters, was merely in
search of continued profits from the same lode. How
wrong the whisperers have been! [19, c. 77].

[Mowatok a03aiy Mae BCi IPUKMETH CTHIIIO Hay-
KOBOTO BUKJIaAY: (hopMasibHy JIEKCHKY, BKIIOUAIOUH
komokartii (/ong-awaited first volume, immense four-
volume oeuvre, noted scholar, obdurate and sparkling
book, instantly lay to rest, erudite commentary,
reap rich rewards, in search of continued profits),
PO3TOpHYTE pEeuYeHHs, YCKJIaJHCHE pI3HUMH KOH-
crpykuismu (The decision to publish this work
separately...), emparnany KoHCTpyKIito (How wrong
the whisperers have been!). Tlonioamii dopmais-
HUH, CepHO3HMHI 3a4MH Bigpa3y BUKIHMKA€E MOCMIIIKY,
OCKUIBKU 10 TyOMiKalii TOTYIOTbCSl CITUCKHM 3aHUX
JIO0 TIpaJibHI MPEeIMETIB OUIM3HU MUChbMEHHHUKA MeT-
Tepiiara. BoueBuap, iM’s1 BUTQAAaHOTO MUCHbMCHHIKA
I'anca MeTTepiinra CTHITI30BaHO T iM’s OCIBrili-
cpkoro mucbMeHHHKa XX cr. Mopica Mereprinka
(Maeterlinck).

I'ymop € HeBi’€eMHHM €JIEMEHTOM He TUTHKH XyI0K-
HBO-ITyOIIIMCTUYHOTO TUCKypcy Byni AnieHa, a i #oro
KiHemarorpadigaoro muckypcy. Ilix kiHOmHCKypcoM,
ciigom3a A. H. 3apenbkoro, po3yMieMo «3B’sI3HHH TEKCT,
110 € BepOaJIbHUM KOMITOHEHTOM (DiTbMY, y CYKYITHOCTI
3 HeBepOaJbHUMH KOMIIOHEHTaMH i ayioBi3yallbHUM
psiioM 1poro (uneMy Ta IHIIMMH 3HAYYIIAMHU IS
3MICTOBOT 3aBEpIICHOCTI (UIBMY EKCTPalliHIBICTHY-
HUMH (pakTOpaMu, TOOTO KPEOosTi30BaHe YTBOPEHHS, 1110
BOJIOJII€ SIKOCTSIMH ITLUTICHOCTI, 3B’ I3HOCTI, iH()OpMaTHB-
HOCTI, KOMYHIKaTUBHO-TIParMaTuiHoOl CIPSMOBAHOCTI,
MEJIHHOCTI, YTBOPEHO KOJIEKTUBHO AWQepeHLiiioBa-
HHMM aBTOPOM ISl IEperIsiy KiHomsimauem» [4, c. 7].
Kinoanckypc € pakTHIHO CHHTETHYIHOIO CEMIOTHYHOIO
CHCTEMOIO 200, CKOpiIlIe, KOMITIEKCOM CEMIOTHIHHX
CHCTEM, IO ONEPYIOTh Bi3yaJIbHUMH Ta ayIialbHUMH
3Hakami [6, c. 308].

VY dinemax Byni Aniena BepOaibHUN KOMIIOHEHT
BiJlirpae HaJ3BUUAHO BeNUKy poiib. ONOBIAb Y HUAX
3MIWCHIOETHCS BiJ TIepIToi ocobwu, SK 1 B ece aBTopa.
Taka ocoba € TOJIOBHHM IEpCOHAKEM HOTO KiHO-
¢biapMiB, a Bi3yallbHI IPUHOMHU, BUKOPHUCTaHI B HHX,
CHPUSIOTh TOBHOTI HMOTO OIOBiJi, YHAOYHIOIOYH
Ta AonoBHIOKUH 1i. ['epoi kiHoGineMiB Byni Amiena
(aKTHYHO CTAIOTh HOTO albTeP-ero.

AMEpUKaHCEKUN KIHOKPUTHK OJHAPIO XIKC N1aB
Take BHM3HAUEHHs Teposi ajbrep-ero Byni Asuiena:
«There he is, playing a neurotic New York Jew whose
career involves entertaining the masses with his sense

of humour and whose love life involves a continual
string of mismatches and failures» [1ut. 3a 15, c. 272].
OTxe, anmprep-ero Byni Anena — 1ie iHCTpyMEHT st
BHpakeHHs BnacHUX MyMok. [Tormsam Bymi Annena,
BHUCIJIOBJICHI HUM Y Pi3HHX iHTEpB 10, Ta OTO LUTATH
3 PEAJbHOTO KHUTTS BIAMNOBINAIOTH MOMISAAAM HOTO
aneTep-ero. I3 1mporo MoXHa 3pOOUTH BUCHOBOK,
1o #oro (hiTbMHU TOMOBHIOIOTH HOTO BIacHY Oiorpa-
(hiro. ApxeTun Horo amprep-ero — TBOpYa JIIOJIMHA,
IO PO3MIPKOBY€E PO MPUPOLY TBOPHUOTO IPOLECY.
3BijicH i 3arajibHa TeMaTUKa HOro TBOPiB: OOPOTHOA
13 c00010, TIONIYK 3MICTY KHTTSI, CMEPTh, Bipa B bora,
pedmiris, CTpaxu, HEBpPO3, IMCHUXOAHATI3, BIIHOCHHU
MIX YOJIOBIKOM 1 JKIHKOIO, JIFOOOB, III00.

[onii OGimemmocTi 3 #oro KiHOGIIEMIB BinOyBa-
1otbest B Hero-Hopky (Love and Death (1975), Annie
Hall (1977), Manhattan (1979), Hannah and Her
Sisters (1986), Deconstructing Harry (1997), Small
Time Crooks (2000) Ta iH.), a X TOJIOBHHIA ITEPCOHAXK
€ 0c000F0 €BPEHCHKOTO IMTOXO/HKEHHSI, IKUH Ay’KEe 4acTO
Haraaye camoro Byni Amtena. Croxket nmogioHux (isb-
MiB, y HEHTPI SIKMX 3HAXOAUTHCS (Pirypa aBTopa, MOKHa
MOSICHUTH CTIeNM(IKOI0 BUCTYMIB y JKaHpi CTEHJ-al,
10 TepeayBany KiHoTBopyocTi Byni Amnnena.

Annie Hall € ogaum i3 Halikpammx KiHOTBOpIB
AJteHa, OPUTIHAJIBHOIO POMAaHTHYHOI aBTOPCHKOIO
KOMEII€I0, B SKii aBTOP BiATBOPIOE IHTEJICKTYaIbHUMA
kimMar Hero-Mopky kinmsa 70-x pokis XX cT. Ta po3-
noBigae yr000BHY ictopito Eni Cinrepa ta EnHI
Xomn. T'onoBHMIT Tepoit pineMy Bifpasy 3’ SBISETbCS
y TepIIiii CIIeHi Ta pO3MOBiae eKibKa HalyTro0Ie-
Himmx skaptiB. [loTiM nepen misgadem 3’ sSBISETbCS
Enni Xomnu, sika moYMHA€E CBapUTHUCS 31 CBOIM 40JIO-
BikoM. ['pa cIliB Ta 3BepHEHHs 0 Disjadya IiJi 4ac
CBAPKU CIPUSE€ CTBOPEHHIO 1i T'YMOPHCTHYHOIO
edexry:

ANNIE: And you know something? I don't think
1 mind analysis at all. The only question is, will it
change my wife?

ALVY: Will it change your wife?

ANNIE: Will it change my life?

ALVY: Yeah, but you said, «Will it change my

wifey!

ANNIE: No, I didnt. I said, «Will it change my
life, Alvy».

ALVY: You said, «Will it change... » Wife. Will it
change.

ANNIE: Life. I said «life».

ALVY: (1o the audience) she said, «Will it change
my wifew. You heard that because you were there so
I’'m not crazy.

J1s cTBOpEHHS TyMOPHUCTUYHOTO €(PeKTy y himbmi
Annie Hall Ta gesxux iHmmx QirbMax (HampHKIIA,
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Manhattan, Deconstructing Harry) Byni Ajnen
BUKOPUCTOBYE TaKOXK MPHUMOM TaK 3BAHOTO «BiJI€O-
BepOabHOTO KOHQIIKTY», KOJW O3BYYEHHUH TEKCT
Ta Bi3yaJbHA i 3HAXOASATHCA B TOCTPOMY IPOTH-
piudi omHe 3 omaUM [ 13].

VY ¢imemu Annie Hall mpomy cnpusitots i cy0-
TUTPH, IO TAKOXK CyIepedaTh MOBJICHHIO TEpOiB.
Ile, 30kpema, cTOCYEThCS CIIGHU 3HaiiomMcTBa EHHI
ta EnBi, kou Midk HUM BiJOyBaeThCs HE3py4HA
Occima. I'epossM BaXKO BHCIOBHUTH CBOi ITOYYTTS,
1 came ToMy BOHH TOBOPSATH Tpo (oTorpadii, mod He
MOBYATH # SIKOCH MiATpUMYyBaTu Oeciny. BepOanpauii
CKJIQ/IHUK MTEPEJIAETHCS, TAKUM YHHOM, 32 JIOTIOMOTOF0
ayaio- Ta Bi3yajabHOro KaHaiiB. Te, 10 repoi roBo-
pATB, 1 TE, [0 BOHU HACMPAB/i JyMaloTh, HACTIIBKH
HE CIIBBITHOCUTKCS, IO 11¢ BUKITUKAE CMiX, 30KpeMa:

ANNIE: Yeah, yeah, I sort dabble around, you know.

SUBTITLES: I dabble? Listen to me —what a jerk!

ALVY: They're ... they're ... they're wonderful,
you know. They have. They have ... they have, uh a ...
a quality.

SUBTITLES: You are a great-looking girl.

ANNIE: Well, I-I-I1 would — I would like to take
a serious photography course soon.

SUBTITLES: He probably thinks ['m a yo-yo.

ALVY:  Photography’s  interesting,  cause,
you know, it’s-its a new art form, and a, uh, a set
of aesthetic criteria have not emerged yet.

SUBTITLES: I wonder what she looks like naked?

ANNIE: The-the medium enters in as a condition
of the art form itself.

SUBTITLES: I dont know what I'm saying-she
senses I'm shallow.

ANNIE: Well, well, I ... to me — I ... I mean, it s-
it’s- it’s all instinctive, you now. I mean, I just try to
uh, feel it, you know? I try to get a sense of it and not
think about it so much.

SUBTITLES: God, I hope he doesn't turn out to
be a shmuck like the others [13].

AHami3 TekcTy KiHOQUIBMY BKa3ye, MO0 HOro
CEMaHTHKa Ta CTHIICTHKA MOOYIOBaHI Ha XymTOXK-

HbOMY IipuiioMi koHQuikty [10, ¢. 53]. 3nebinbuioro
BepOQIbHUI KOMIIOHEHT BIJIrpae MPOBITHY pPOIb
y GopMyBaHHI 3MICTIB IMUISXOM aKTHBHOI B3a€MOZIl
3 HeBepOanpbHUMHU cricTeMamu. Ha cuHTe3i BepOaib-
HOTO Ta HEBepOaJbHOrO KOMIIOHEHTIB 0a3yloThCs
HOBI 3HaYCHHSI, HFOAHCH, BIJITIHKY 3HAYEHb 1, BPEIIITi-
pemrt, rymopucTHuHMI epekT ¢impmy. Moro Bep-
0anbHUN CKITAJIHUK XapaKTePH3YEThCS TYMOPUCTHY-
HOIO TPOI0 BTOPHMHHHUX €JIEMEHTIB, L0 XapaKTEPHO
JUTSL CTHUTEO TBOpYOCTi Byni AjteHa y 1iiiomy.
BucnoBku i npono3uuii. Takum ynHOM, TyMOD
€ BepOanbHOI 4K (DI3MYHOIO Ji€I0, HIO BHKIIUKAE
CMiX, MOCMIIIKY, paaicTe. ['yMoOp Bizmirpae mpoBinHy
POJIb Yy TBOPYOCTI aMEPHUKAHCBKOTO eceicTa, CleHa-
pucta Ta KiHOpexucepa Byni Amnena, sikuit posro-
YMHAB CBOIO Kap €pY 3 BUCTYIIB Ha CLIEHAX KOMeii-
Hux Ki1y6iB Hero-Mopky B xaupi cren-amn. OCHOBOIO
BKa3aHOT'O JKaHPY € 0COOIMBI BUAU TYMOPUCTUYHUX
BHUCJIOBITIOBaHb, Ter-)KapTH, 10 0a3yroThcsl Ha IMPO-
THCTaBIICHHI CEpPHO3HOT 3aB’SI3KM 3 HECEepH03HOIO
PO3B’S3KO0I0, YHACTIIOK dYOro BigOyBaeThCcsi 0OMaH
ISIalbKUX OUYiKyBaHb. YKa3aHHWH JKaHp 3HAWIIOB
CBO€E BiJIOOpaskeHHS B ece Ta KiHO(inbMax AJUICHa.
3acob6aMu BUpaKEHHS TYMOPUCTHYHOTO B TEKCTax
HOTO ece € He CIIOIyIyBaHi 32 3HAYCHHIM 1 3MICTOM
MOBHI OJWHHII, SIKi CIIONYYarOThCS aBTOPOM 3311
CTBOPEHHSI HAaBMHCHOI aOCypIHOCTI, IO BHUKJIUKAE
nocMilKy abo cMix. AOCYpIHMH TyMOPHCTHYHHUIM
edexT B ece Byni AjuieHa € pe3yabraToM NOpyIIeHHS
3MICTY, MOSIBH HOBHX HEOUiKyBaHUX 3MICTIB 1 HOBOI
dhopmu. I'ymopructranocTi kKiHODiTEMIB Bymi Amiena
CHPUSIOTH I'pa CJIiB Ta 3BEPHEHHS A0 Iisinada. Jlocsr-
HEHHS TYMOPHUCTHYHOTO Ta KOMIYHOTO 3/1iHCHIOETHCS
y MOro KiHOJHMCKYPCi 1 3a I0IIOMOT0I0 BieoBepOasib-
HOTO Ta BepOaIbHOTO KOHQIIIKTIB, KO Iii Ta MOB-
JieHHs1 200 MOBJICHHS Ta JIyMKH I'epoiB KiHO(D11bMiB He
CITIBIAIaf0Th. [ IepCIIeKTHRY MOAATBITNX JOCITIHKEHB
ybadaeMo B OibIN JAETaTbHOMY BHBYEHHI TUCKYPCY
KiHOCTpi4OK Byni Anena Ta iHIIMX aMEpUKaHCBKUX
KIHOpEXXUCEPIB 13 METOIO 311HCHEHHSI OPIBHSUTLHOTO
aHaJIi3y CTBOPEHHSI KOMIYHOTO Y IXHiX KIHOTBOpaXx.
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Kushch E. O. MEANS OF HUMOUR EXPRESSING IN LITERARY-PUBLICISTIC
AND CINEMATOGRAPHIC DISCOURSE OF WOODY ALLEN

The article is devoted to research of means of humor expressing in literary-publicistic and cinematographic
discourse of a well-known American essayist, actor, scriptwriter, and film director Woody Allen. The definitions
of the notions «humory, «essay», and «cinematographic discourse» are given in the article; the role of the genre
«stand-upy in the creative work of Woody Allen is clarified in it. Great attention is given to the analysis
of means of humor expressing in his essays and cinematographic discourse.

Humor is a verbal or any other action that evokes laugh or smile. Humor plays and important role in
the creative work of Woody Allen. His experience of performances at the stages of American comedy clubs
plays an important role in creating of humor essays and films.

The performance in the genre of stand-up is authorial and solo, in which an actor addresses to the public in
form of a natural monologue devoting to the discussion of different interesting topics. So called, «gag-jokes»
are thought to be the basis of such monologues. They are based on the contradictions of serious
beginnings and unserious ending because of which the deceit of the expectations of audience happens.

Main features of the genre of stand up, embodied in the essays of Woody Allen in particular are direct
addressing to the reader, narration on behalf of the first person and conversational style. The essay is a short
prosaic work of literary-publicistic style, which reveals authorial thoughts and impressions about certain
topic. The main characteristic of the humor of essays of Woody Allen is intentional absurdity achieved by
compatibility of incompatible elements.

Humor is also an integral part of the cinematographic discourse of Woody Allen. Such type of discourse
is a creolized one, in which signs of different semiotic systems are used. It is also viewed as a coherent text
of the verbal and non-verbal components of the film. A play on words, numerous addresses to viewers, semantics
and stylistics of the verbal component of the cinematographic discourse of Woody Allen, based on the contrast,
video-verbal conflict due to which actions and speeches of the heroes of films do not coincide contribute to
creating of their humorous effects.

Key words: Woody Allen, humor, conversational style, stand-up, essay, cinematographic discourse.
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